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fulness of—Camp of milled lumber with 
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roof; Mountain house veranda, showing 
cedar pillars on stone foundation, 394; 
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ono,” 39; Portrait of Whistler, 40; 
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Coburn, Foster Dwight, 471. 
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door Drama as Presented by the—The Old 
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her; “Electra came silently through the 
woods, carrying on her shoulder a Greek 
water jar”: as presented by Mrs. Co- 
burn, 571; Electra (Mrs. Coburn) crown- 
ing Orestes (Mr. Coburn) after the 
death of Agisthus; Electra seeking to 
console Orestes after the slaying of Cly- 
temnestra, 572. 
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can Civilization and Its Portrayal in the 
Art of—Five paintings by E. Irving 
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Hunter,” 621; The? Voice of the Falls,” 


622; “The Magic Forest,” 623; “Blk- 
foot,” 624. 
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galow, designed by Mr. Chas. E. Shattuck, 


of Los Angeles; Looking through the 
pergola porte-cochére, 489; Living room, 
showing inglenook ; Dining room; Liv- 
ing room, with glimpse of dining room, 
490; Detail of pergola construction ; Floor 
plan of bungalow, 491. 
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Mr. Braidwood’s seaside cottage, 244; 
Showing ornamented concrete house; In- 
terior of seaside cottage, 246. 
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Garden, The, 508. 


Craftsmen in Mexico, Some Primitive— 
Old Mexican water carrier, a model for 
the Mexican silversmith, 387; A Mexi- 
can ore carrier, model for the Mexican 
silversmith; Mexican Caballero with sil- 


ver saddle trappings, 388; Old Mexican 
stirrups, 


Curtis, Miss Natalie, 679. 


Deschamps, André, Good Amateur Metal 
Work by—Copper vase; Hammered brass 
lantern; Detail of bottom of lantern, 400. 


Eberle, Abastenia, 474. 
Eyre, Wilson, 366. 
Fraser, James Earle, 365. 
Fullerton, H. B., 684. 


Furniture for French Women, The “Latest 
Cry” in—A _ pearwood couch ; French 
pearwood furniture inlaid with mother- 
of-pearl, ebony and ivory, 702. 


Gardens, Craftsman, for Craftsman Homes 
—Craftsman house with springtime gar- 
den in bloom, yellow predominating, 47; 
An early summer Craftsman garden in 
rose, lavender, blue and white, house 
sketched from Craftsman model, 48; 
Craftsman house with late summer gar- 
den, vegetables and flowers planted side 
by side, 49; A brilliant fall garden, 
achieved with but little labor and money, 
showing interesting relation to Craftsman 
house ; tones red and purple, 50; Plan for 
planting spring garden (No. 1), 52; Plan 
for planting early summer garden (No. 
2); Plan for planting late summer garden 
(No. 3), 53; Plan for planting fall gar- 
den (No. 4), 54. 

Gardens, Small, Japanese Effects for—“The 
essential for the hilly type of Japanese 
garden is a mountain or a hill plus water 
in some form,” 633; A “sand river” in a 
Japanese garden, 634; “Rocks and stones 
are set about in irregular positions, each 
stone having a name denoting its office,” 
635; “Important features of the garden 
are the quaint wooden bridges, stepping- 
stones, stone lanterns, a bronze deer, lion 
or crane,” 636. 
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Graves, Henry S., 580. 
Henry, O. (Sydney Porter), 576. 
Hinman, Harvey D., 683. 


Homes, Modern Country, in England: Num- 
ber One—“The Homestead”: North ele- 
vation; South elevation; West elevation, 
5 ; East elevation ; First floor plan, 6; “The 
Homestead”: The home of Mr. Edward 
Woodhead at Ashgate, near Chesterfield, 
Derbyshire ; Dining room of “The Home- 
stead,” showing interesting built-in fit- 
tings, 7; The minstrel gallery at one end 
of the living hall; Arrangement of win- 
dows and window seat in the living hall, 
8; Bedroom in Mr. Woodhead’s house; 
View of the living room, showing built-in 
fittings and furniture of oak, 9; Two 
views of “Brightcot,” the home of the 
Misses Wilkinson at Letchworth, Hert- 
fordshire, 10; “The Homestead”; Sec- 
ond floor plan, 11; “Brightcot,” first floor 
plan; Second floor plan, 12. 

Number Two—Preliminary sketch for 
house and stables built for Mr. Edmund 
E. Corbett at Minehead, Somersetshire, 
England, 175; Two views of Mr. Cor- 
bett’s house at Minehead, showing its re- 
lation to the landscape, 176; Views of 
Mr. Corbett’s house showing the ingen- 
ious arrangement by which the architect 
solved the problem of securing sufficient 
light and air, 177; Open court and cov- 
ered way; The stables at Minehead show- 
ing loose boxes and paved yard, 178; 
View of living room looking toward the 
court; Corner of living room looking 
into the dining room, 179; View of living 
room looking toward the north; South- 
east corner of living room, 180; Ground 
plan; First floor plan, 181. 

Number Three—The home of Mr. C. F. 
Goodfellow, at Northwood, near Stoke- 
on-Trent, England: Front view; Rear 
view of Mr. Goodfellow’s house, showing 
hedges and garden, 325; Detail of front 
entrance of Mr. Goodfellow’s house; In- 
teresting use of wood in doorway at the 
side of the house, 326; Fireplace in the 
living hall, with view of open court; Cor- 
ner of hall, showing window and recessed 
fireplace, 327; Living room, showing bay 
window and deep inglenook; Looking 
straight into the inglenook of living room, 
with glimpse of open court, 328; Corner 
of living room, showing built-in side- 


board; The dining table is placed in a 
windowed dining recess, from which a 
full view of the fire is gained, 329; Bed- 
room in Mr. Goodfellow’s house, showing - 
recess for bed and interesting arrange- 
ment of windows; The built-in low cup- 
boards and place of dressing table in this 
room are very English, 330; Front eleva- 
tion, 332; Ground floor plan of the house 
of Mr. C. F. Goodfellow, 333; First floor 
plan, 334. 

Number Four—The home of Mr. W. E. 
Steers at Caterham, Surrey, England; in 
the garden; The main approach to Mr. 
Steers’ house, showing interesting con- 
crete gateway, 449; Side view of Mr. 
Steers’ house, showing entrance to jiu- 
jitsu gymnasium ; Good roof lines and in- 
teresting grouping of windows are shown 
in this view, 450; The tiled fireplace in 
the living room of Mr. Steers’ Surrey 
home; A second fireplace in the same 
room, 451; Details of most practical and 
artistic built-in features of the living 
room of Mr. Steers’ house, 452; The 
lamps shown here were especially de- 
signed to avoid the possibility of their 
being upset and to. keep the table unen- 
cumbered; Casement windows and fire- 
place in bedroom, 453; Two views of the 
jiu-jitsu gymnasium in Mr. Steers’ house: 
the wall decorations are particularly in- 
teresting, 454; “Hilltop,” Caterham, Sur- 
rey, first floor plan, 456; Second floor 
plan, 457. 

Number Five—“Glaed Hame,” 
plan, 551; 
Coppice,” 
plan, 553; 


first floor 
second floor plan, 552; “The 
first floor plan; second floor 
“Little Molewood,” first floor 
plan; Second floor plan, 554; “Glaed 
Hame,” Letchworth, England, showing 
south and east elevations; Living room, 
showing fireplace and stairway, 555; “The 
Coppice,” Letchworth, England, showing 
south and west elevations; South and 
east elevations of the same dwelling, 556; 
Two views of the hall and stairway in 
“The Coppice,” Letchworth, 557; “The 
Coppice,” view from living room out into 
the dining room and hall; Corner of liv- 
ing room, showing fireplace, 558; “Little 
Molewood,” Hertford, England, view of 
southwest elevation; Looking from hall 
into living room, 559; Showing charming 
arrangement of hall at “Little Mole- 
wood”: Looking from living room into 
hall, 560. 
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Number Six—The Gables,” View of 
Hall; View of dining room, 647; Stair- 
way; First floor plan; Second floor plan, 
648; “The Gables,” St. James, Harrogate, 
Yorkshire, England; View of the dining 
room, showing fireplace recess, 649; “Bal- 
nagowan,” Murrayfield, Edinburgh, Scot- 
land, the south-front view; The chief 
fireplace in the great hall, 650; “Innts- 
doon,” Mansfield, Nottinghamshire, Eng- 
land, main or southwest view; View of 
the stableyard, 651; Charming view of the 
hall; Fireplace corner of the living room, 
652; “Balnagowan,” basement plan; sec- 
ond floor plan; First floor plan, 653; “In- 
nisdoon,” first floor plan; Second floor 
plan, 654. 
Hopkins, Mrs. Dunlap, 362. 


House, A Concrete, Designed for Life in a 
Warm Sunny Climate—Concrete pergola 
entrance ; Concrete house in Los Angeles, 
240; Concrete terrace and porch pillars; 
Living room in concrete house, 242. 


House, A New, in an Old Garden—A new 
house in an old garden, built near Alta- 
dena, Cal., 95; Entrance to house at Alta- 
dena, 96; Rear view of house at Alta- 
dena; Showing front porch and interest- 
ing construction of wood fence, 98. 


House, A Ten-Room California, with in- 
teresting Features—A ten-room Califor- 
nia house; Stairway, with interesting 
structural features, 699; View from liv- 
ing room windows; Detail of pergola 
porch; Fireplace in living room, 700; 
First floor plan; Second fioor plan, 7o1. 

House Designed by the Owner, Floor Plans 


Showing Arrangement of a—First floor 
plan; Second floor plan, 94. 


Houses, Craftsman—Inexpensive Craftsman 
cottage, containing seven rooms and bath, 
86; Five-room Craftsman cottage, with a 
recessed sleeping porch, 88; Living room 


and staircase of seven-room cottage; 
First floor plan; Second floor plan, 890; 
Living room and staircase of five-room 
cottage, 90; First floor plan; Second 
floor plan, 9I. 

Craftsman cement house, 
plan, 232; Two-story cement house 
with red slate roof, terrace and two 
sleeping porches, 233; Cement bungalow 
in the Craftsman style, a small house 
with a great deal of room in it, 234; Liv- 
ing room in the bungalow, showing fire- 


first floor 


place and open cabinets, 235; Some char- 
acteristic lighting fixtures that complete 
the decorative scheme of the Craftsman 
houses, 236; Second floor plan, 237; Bun- 
galow floor plan, 238. 

Craftsman cement house, first floor plan; 
Second floor plan, 376; Craftsman cement 
house, view showing entrance, terrace and 
sleeping porch at the back; Living room, 
showing staircase and door leading to ter- 
race, 377; Craftsman shingled house with 
recessed porch and sleeping balcony; 
View of living room, showing fireplace 
and doors to porch, 378; Craftsman shin- 
gled house, first floor plan; Second floor 
plan, 379. 3 
Craftsman house of stone and split shin- 
gles, floor plan No. 93, 482; Craftsman 
house of split stone and shingles, No. 93, 
483; Interior of Craftsman stone and 
shingle house, showing inglenook in liv- 
ing room, 484; Craftsman cement house, 
showing interesting placing of dining 
porch, No. 94, 485; Interior of Craftsman 
cement house, glimpse of dining room, 
showing sideboard and high casement 
windows, 486; First floor plan, No. 94; 
Second floor plan, 487. 

Craftsman cement house, No. 95, first 
floor plan, 586; Craftsman cement house, 
showing porches, sleeping balconies and 
terraces, No. 95; Corner of living room, 
showing fireplace of tapestry brick, 587; 
Craftsman shingled house, showing in- 
teresting roof and terrace open to the sky, 
No. 96; Living room looking into dining 
alcove, 588; Craftsman cement house, 
second floor plan, No. 95, 589; Craftsman 
shingled house, floor plan, No. 96, 590. 
Cement house, No. 97, first floor plan; 
Second floor plan, 690; View of fireplace 
in dining room, 691; Craftsman house 
(No. 98) of clapboards and shingles, with 
interesting stone parapet; Living room, 
with fireplace extending up two stories, 
and interesting wall finish, 692; Wood 
house, No. 98, first floor plan; Second 
floor plan; diagram of cypress gutter, 693. 


Houses, Some Craftsman, that Were Built 
under Our Own Supervision—Mr. Phil- 
lips’ house, first floor plan; Second floor 
plan, 662; Home of Mr. W. H. Phillips, 
Whitestone, L. I., showing entrance 
through pergola porch; Living room, 
with glimpse of recessed fireplace, 663; 
Home of Mr. E. L. Prior, Maplewood, 
N. J., showing entrance at the front and 
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pergola porch at the rear, also interest- 
ing construction of chimney; Home of 
Mr. Fred M. Hill, Great Neck, L. L., 
showing entrance, with view of porch at 
the side, 664; Mr. Prior’s house, first 
floor plan; Second floor plan, 665; Mr. 
Hill’s house, first floor plan; Second floor 
plan, 666; End of living room in Mr. 
Prior’s house; The dining room of the 
same house with built-in sideboard, 667; 
Corner of living room, showing Crafts- 
man use of wood in interior fittings; 
Corner of bedroom, with glimpse of hall, 
668; Two views of the house of Mr. B 
A. Taylor, Beechwood Park, Summit, 
N. J., showing entrance, and living porch 
at the side, 669; Living room, looking into 
parlor and through spindle woodwork up 
the stairway; The dining room in the 
same house, 670; Mr. Taylor’s house, 
first floor plan; Second floor plan, 671. 


How to Make Irish Laces—Fig. 1: Limer- 
ick lace in process of construction; Fig. 
2a: Darning stitch; Fig. 2b: Tent stitch ; 
Fig. 2bb; Fig. abbb ; Fig. 2c: Cross 
stitch ; Fig. 2d: Satin stitch ; Fig. 2e: Fill- 
ing, 492; Filling stitches; Limerick lace, 
run, with heavy tambour spots, 493; Fig. 
4: Carrickmacross applique bertha; Gui- 
pure stitches for Carrickmacross lace; A 
variety of simple guipure stitches for the 
modern Carrickmacross lace, 494; Limer- 
ick lace collar; Fan mount, 495. 


Independent Artists, The New York Exhi- 
bition of—Robert Henri, American 
Painter: from a photograph by Zaida Ben 
Yusuf, frontispiece, opp. p. 155; “Road 
Breaking” : Rockwell Kent, painter, 163. 


John Sloan, painter 
164; “The Tow Team”: Walter Kuhn, 
painter, 165; “The Tenant’s Dog”: Hilda 
Ward, painter, 166. 


Jordan, William George, 460. 


Leather, Tooled, A Guest Book in—Guest 
Book: Cover of tooled leather; Second 
design for tooling guest book cover; 
Doublure and title page of guest book, 
393; Tools for leather work, 394. 
Craftsman Desk Set of Sole Leather— 
Blotting pad; Inkwell; Working drawing 
for letter file; Working drawing for pad, 
501. 


Leather Work as a Handicraft for Home 
Workers—Details of the decoration for 


“Flying | Pigeons” : 


the ends of Craftsman bags ; Two designs 

for Craftsman leather bags, 268; Detail of 

shopping bag, showing decoration and 

placing of handle; Working drawing of - 
Craftsman leather bag which closes with 

a draw string, 270. 


Lighting Fixtures, Some Craftsman— 
Bracket lantern; Electric table lamp; 
Craftsman lanterns for overhead light; 
Electrolier for billiard room, 703; Elec- 
trolier of glass and copper; Craftsman 
newel-post lamp; Hanging electric light 
fixture, 704. 

Metal Work, Craftsman—Craftsman camp 
kettle; Hook on end of kettle handle; 
Cover; Pitcher; Teapot; Sugar bowl, 
124; Saucepan; Frying pan; Tools for 
Craftsman metal work, 126. 

Craftsman tobacco jar and fern dish; 
Craftsman metal bracket and lamp; De- 
tail of tobacco jar cover; Detail of lamp 
bracket, 278 

Hinge plate; Plate rack hook; Drawer 
pull; Door pull, 499; Craftsman metal 
lanterns ; Working drawings for lanterns, 


500. 

Deep metal pan; Metal cup; Shallow 
metal pan; Copper tray for tea table, 602. 
Plan of blotter ends; Plan of inkwell; 
Craftsman hat and coat rack; Copper 
work; Plan for coat rack, 706; Working 
drawing for desk set, 707. 


Naming the Country Place—“All View”: 
The home of Mr. C. Oliver Iselin at New 
Rochelle, N. Y., 433; “Uplands”; The 
home of Mr. J. Borden Harriman at 
Mount Kisco, N. Y., 434; “Rosecliff”: 
The home of Mrs. Herman Oelrichs, 
Newport, R. I, 435; “The Orchards”: 
The home of Mr. James L. Breese, South- 
ampton, L. I.; “The Breakers”: The 
home of Mrs. Cornelius Vanderbilt at 
Newport, R. L, 436. 


Needlework, Craftsman—Appliqué design 
for Craftsman linen curtain: No. 1; Cur- 
tain design: No. 2; Curtain design: No. 
3; Craftsman couch pillow: Interesting 
use of darning stitch, 128; Detail of 
darning stitch for Craftsman pillow; Sug- 
gestion for second pillow design in darn- 
ing stitch, 130. 

Table square with Craftsman design; 
Curtain of Craftsman canvas; Table 
square of Craftsman homespun; Belt 
bags of Craftsman bloom linen, 280. 

Embroidered cushion covers for Crafts- 
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man willow rocker, 398; Craftsman em- 
broidered bed cover; Detail of embroid- 
ery in Craftsman bed cover; A Crafts- 
man table scarf embroidered to match, 
399. 


Painting, America’s Annual International 
Exhibition of—Mlle. Lapojnikoff: From 
a painting by Nicholas Fechin at the Pitts- 
burgh Exhibition of 1910, frontispiece, 
opp. p. 413; “Apple Blossoms”: From a 
painting by Louis Betts, 421; “Laurel”: 
From a painting by Edward F. Rook, 
422; “Girl with Rose Hat”; From a 
painting by Charles Cottet, 423; “Farm- 
house in Winter”: From a painting by 
Charles Morris Young, 424. 


Pan in a Child’s Garden—Two illustrations, 
322, 323. 


Photographing without a Camera—Violet 
with its root; Queen Anne’s lace in 
bloom; Spray of oats, 248; Young fern 
and baby fern; Lilies of the valley, But- 
tercups; Adder’s tongue, 250; Anemone, 
— print ; Anemone, negative print; 
ong printing for detail, 252; Violets; 
Grasses; Seaweed, 254. 


Pictures from the 105th Annual Exhibition 
of the Pennsylvania Academy of Fine 
Arts—“Morning Room”: Gari Melchers, 
painter, 15; “In April”: Charles H. 
Davis, painter, 16; “The Dreamer”; E. 
K. K. Wetherill, painter, 17; “Hills of 
Byram”: Daniel Garber, painter, 18; 
“Café L’Avenue, Paris”: Richard Miller, 
painter, 19; “The Landing Stage”: W. 
Elmer Schofield, painter, 20. 


Plunkett, Sir Horace Curzon, 579. 
Preston, May Wilson, 473. 


Price, William L., The Work of—House 
belonging to Chas. T. Schoen, first floor 
plan, 195; Second floor plan, 196; Blen- 
heim Hotel at Atlantic City: from a 
drawing by Jules Guerin, 197; View of 
Blenheim Hotel, showing interesting re- 
lation to surrounding architecture, 198; 
Views of store, Chestnut Street, Phila- 
delphia: Detail of entrance to store, 199; 
Home of Charles T. Schoen, Rose Val- 
ley, Pa.: reconstructed from an old farm- 
house; Fireplace in living room of Mr. 
Schoen’s house, showing interesting use 
of carving, 200; Two views of a stone 
and concrete house reconstructed from 


an old barn; owned by Mr. Charles H. 
Stephens, Rose Valley, Pa., 201; Fire- 
place in Mr. Stephens’ studio; Fireplace 
in Mrs. Stephens’ studio, 202; First floor 
plan; Second floor plan, 203. 


Progress of a National Building Art, as 
Shown in the Twenty-fifth Annual Ex- 
hibit of the Architectural League of New 
York—Study for head of an angel in 
decoration for Federal Building (Court 
House), Cleveland, Ohio: Edwin H. 
Blashfield, painter, 71; Detail of carved 
brick panels for fireplace: — C. Loes- 
ter, sculptor; W. L. Cottrell, architect, 72; 
Showing the placing of carved brick 
panels in fireplace of the home of Mr. W. 
Harding, “South Manor,” New Rochelle, 
N. Y., 73; Four designs for a series of 
panels in the Cleveland Trust Company, 
Cleveland, Ohio: F. D. Millet, painter: 
“Gathering the Harvest,” “Building the 
Cabin,” “Father Hennepin at Niagara,” 
“The Puritans,” 74; Four designs for 
mural decoration: F. D. Millet, painter: 
“Surveying the Land,” “La Salle on Lake 
Erie,” “Norse Discoverers,” “Migration,” 
75; Home of Mrs. J. W. Williams, West- 
chester, Pa., 76; House at Chappaqua, 
N. Y.: Stephenson and Wheeler, archi- 
tects; Home of E. H. Jewett, Englewood, 
N. J.; Mann and MacNeille, architects, 
77; Home of Mr. Dave H. Morris, East 
Seventieth Street, New York, 78. 


Quimper, In the Market-Place at—A slow 


green river passes through the little old 
city; A glimpse of the cathedral down 
one of the old streets, 535; “The beautiful 
dark-eyed embroiderer of Pont L’Abbé”; 
“In the market-place the peasants dance 
at their wedding just as they do in the 
country,” 536; It is at Quimper that the 
famous Breton faience is made, 537; An 
artist of Quimper painting figures on a 
faience plate; An old woman at Quimper 
decorating a peasant soup bowl, 538. 


Relation of Modern American Art to that 


of China and Japan: Demonstrated at the 
Recent Exhibition at Ann Arbor—“Ves- 
pers”: From a painting by Gari Melchers, 
frontispiece, opp. p. 515; “Mountains and 
Pine Trees”: From a screen by Yeitoku, 
523; “Geese in a Pearly Mist over the 
Sea”: From a screen by Okio; Garden 
with figures: From a screen by Sotaku, 
524; “Before Sunrise—June”: From a 
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painting by D. W. Tryon, 525; “The 
Wedding”: From a painting by Gari 
Melchers, 526. 


Scissors Man, The—Two illustrations, 442, 
443. 


Tapestries from the Pierpont Morgan Col- 
lection, Some French and Flemish— 
Phaéton being received at home by his 
father, Apollo: Flemish tapestry by Jan 
Leyniers, who died in 1686, one of a fa- 
mous family of Brussels’ tapestry weav- 
ers, 227; Phaéton driving off with the 
horses of the sun: the number of hours 
of the day are indicated by the series 
of hour glasses, 228; Latona begging 
from the rustics for food and shelter for 
herself and babies: being refused she is 
proceeding to turn the rustics into frogs: 
made about 1600 in an unknown Parisian 
workshop, 229; An unknown tapestry 
thought to be a Gobelin, 230. 


Trees, A Friend of the—Old when America 
was discovered, 390; Long’s Peak Inn: 
Mr. Mills’ mountain home; Living room 
in the inn, 391; The story of many winds, 
392. 


Valencia, the City of the Dust, Where So- 


rolla Lives and Works—“One sees Va- 
lencia as a whole best from the top of the 
Miguelete Tower, 207; Towers guarding 
the oldest gates of Valencia, 208; The- 
“Tribunal of the Waters”: a survival of 
one of the oldest customs of Valencia: 
from a painting by Ferrandiz; An Outdoor 
Dance in Valencia: From a painting by 
T. Agraiot, 209; Picturesque old Va- 
lencia, 210; From a photograph of the 
“Virgin de los Desamperados,” famous 
throughout Spain, 211; A photograph of 
Sorolla and his family which suggests 
the feeling for sunlight in his own paint- 
ings, 212. 


Violet Growing for the Market—A pathway 


hedged by violets and sweet peas leading 
to “The Cottage,” 502; A violet house 
belonging to “The Cottage”; Violet 
frames and archangel mats made to guard 
against frost, 503. 


White, William Allen; Reformer and Op- 


timist, 681. 


Wiles, Irving R.: Distinctive American 


Portrait Painter—Four portraits by Irv- 
ing R. Wiles: “On the Beach,” 349; 
“Master Alfred Lawrence,” 350; “Mrs. 
Gilbert,” 351; “William T. Smedley,” 352. 





